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Floral designers around the cotuntry interpret
fine artworks with botanical compositions
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Field to Fashion

Five spectacular botanical gowns — to celebrate American
Flowers Week — and the florists who created them VE

See your digital version of Florists' Review for more photos! “‘ H‘H ‘ ‘




FLORAL GREENS
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o FLORIDA

The Floral Greens Farmers of Florida have made it to
see the arrival of our much anticipated spring crop.
More and more fern is maturing each day.

We are busy preparing for a very
successful Mother’s Day Holiday.

Thank you all for your Fern-Tastic Support!

H & H Greens, LLC
H.G. O. Enterprises

Anthony Adams Ferneries
Albin Hagstrom & Son Inc.
Alpha Fern Company Ronald Harris Fern Co Inc
C.W. Peterson Ferneries Hopkins Quality Foliage, Inc.

Ed Davis Lynn Dale Ferneries
Dean Hagstrom Ferneries Malibu Greens
FernTrust, Inc. Mill Pond Greens, Inc.
Forest Groves Piney Island Ferns, Inc.

Raiford G. Hagstrom Ferneries
Richard Hagstrom Ferneries
Ronald Jones Ferneries
Rusty Harper Ferneries
Shaw Lake Farms, Inc.
Lawrence Turner Ferneries
John A Puckett Ferneries
Wm. F. Puckett Ferneries, Inc.
United Foliage, Inc.

A
Creative H ands

Meetnine floral artists who left careers in the sciences for fresh starts in floristry.

By Juua Marie P ScHMITT, AIFD, EMC

opinion on math or science, a common response is: “I went

into a creative field so I don’t have to ‘do’ math.” Yet for a
rare few, math and science form their approach to the arts. By com-
bining the left-brain logical and analytical thinking with the right-
brain creativity and intuitiveness, a complex contrast evolves that
befuddles logic while creating a new amazing and inspiring reality.

If vou talk with artists from any discipline and ask them their

Harijanto Setia

Such is the case with these featured floral artists. None
began their careers in the floral industry, but for various
reasons, they left their intended career paths and entered the
world of flowers. Instead of cutting off all ties with their previ-
ous lives, they have merged their past professions with their
new creative passions. Pulling heavily from their math and
science backgrounds, their floral designs push modern floral
art into a new, exciting and unchartered dimension.

Their paths into the creative world may be viewed as
accidental, unintended or sheer coincidence. No matter
what the logical explanation, the floral industry is now a
richer and better place because these amazing minds have
brought something new and exciting to the industry that
cannot be labeled or put into the preverbal “box.” Their
scientific and mathematical minds are creating art in their
new laboratories of the flower studios.

HARIJANTO SETIAWAN
Singapore

Former Career:

Architect

Structure, precision, passion and pushing the boundar-
ies of floral art is at the heart of the designs of internationally
renowned floral artist Harijanto Setiawan, owner of Boenga
Pte. Ltd., in Singapore. Anvone who has seen his work realizes
quickly he is in a league all his own.

Top photo: Harijanto Setiawan
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When you are a successful bank manager with an EMBA (Executive
Master of Business Administration) degree and years of financial
experience, the last thing people expect is for vou to become a retail
florist. Laura Draghici, owner of Chic Fleuriste in Ploiesti, Romania,
did just that and followed her heart to become a successful florist in
her small town.

“As a child, there was not artistic life,” explains Draghici. “Both of
my parents were math teachers. Math was very easy for me because
that is what I knew growing up.”

Graduating with a degree in economics, Draghici worked for
15 years as a financial manager before starting her own financial
consulting firm. During this time, she took a floral theory course
and a series of hands-on workshops with top European designers.

“After I took the courses, I began playing with flowers and giving
my arrangements as gifts to friends.” By word-of-mouth, individuals
started to recommend her.

“People wanted flowers from me. They had not seen arrangements
like I was making. I started to make a lot of money and thought it
was better to have a flower shop instead of a financial company.” So
Draghici opened her flower shop in 2013 to everyone’s amazement.

“My town is small, and everyone knows me. I told them I quit
banking and started a flower shop. Everyone said it was not possible.”

What has been her greatest success as a flower shop owner Draghici

credits to what she learned and practiced during her 15 vears in the
world of finance. “I know a lot of people. They see me as reliable.
I have proved to them that they can talk with me and trust me. [ am
empathetic and try to understand what my clients want. I listen first,
and then I tell them what I can design will be unique. I want to make
them happy,” she reflects.

She also believes in following your heart. “It is important to follow
vour dreams. If you work and think vou can do it, you can reach
your dreams. I made the choice to become a florist, and I am happy,”
Draghici informs.

ANIA NORWOOD, AIFD, EMC
Newport Coast, Calif., USA

Former Career:

Civil Engineer /

Architectural Technologist

Hanging off a ladder, Ania Norwood, AIFD, EMC, freelancer and
owner of Ania Norwood Design in Newport Coast, Calif., diligently
creates geometric patterns with string for a ceiling-to-table floral
installation. “This is a long way from my days in Poland working
in hydrology and designing water breaks,” laughs Norwood.

Growing up in the former Soviet Union-controlled Poland,
Norwood’s career path was predestined by the government. “I was
placed into civil engineering courses that concentrated on architectural
technology,” Norwood recalls. “In the architecture field, there is a lot
of geometry, physies, chemistry, caleulus and math. It is a very precise
science. I eventually came to love it.”

052 FLORISTS' REVIEW | JUNE 2018

Ania Norwood, AIFD, EMC

In 2001, she moved to the United States and began
looking for a job in the field of architecture. To further her
career, Norwood enrolled in an AutoCAD (computer-aided
design [CAD] and drafting) course.

“When [ was taking classes, | came across a basic floral
design class,” she explains. “So I signed up and, thus, began
my floral career.” While working in a flower shop once a
week as part of her course requirements, Norwood was
encouraged by the staff to study floristry at a local college.
“Once I began studying, 1 just could not get enough. I was
hooked. So after six vears as an architectural technologist,
I left my previous career and became a floral designer.”

As Norwood developed as a floral artist, she began to
differentiate herself from other designers with her construc-
tions and her unique use of materials. “I love building and
creating both small and large structures. These features
malke it easier to create balance and support for the flowers.
This part comes very easy to me. It looks to others that it
is not going to work, but I know it will,” Norwood remarks.
“I love constantly playing with different elements and
flowers together. The product you work with will dictate
how vou work with it. Sometimes the product even forms
vour idea.”

Her approach to her art is an outgrowth of her former
career. “I look at all the aspects of my floral design and
then ask myself how do I add an ‘architectural lens’ to this
design,” she explains. “Flowers are an expression of what
we do, of art, of fashion or of architecture. All media are
connected and are combined with flowers. There is always
something intriguing and inspiring.”

Ania Norwood, Al

MARGARET HINKLEY

Edmonton, Alberta, Canada

Former Career:
Biologist / Entomologist

Every child plays with bugs and insects growing up, but for
Margaret Hinkley, owner of Two Buds Floral Artistry in Edmonton,
Alberta, Canada, working in the field of entomology was a happy
accident. After graduating from college with major in biology with a
minor in chemistry, Hinkley applied for a job in the field of entomology.

“I had done a paper on mosquitoes, and there was a job opening
with the Edmonton Urban Forest. [ applied and got the job,” Hinkley
remembers. For eight years, she worked to prevent the introduction of
pest and diseases into the unaffected elm trees within this wooded area.

Her floral career stated as a part-time job while she was in college.
“I moved back to Edmonton to finish my college degree, and | needed
a job. I was at the mall, and the flower shop was hiring. So I began as
a bucket washer,” Hinkley shares. “I watched the designers, and I saw
it was much more than just a bunch of flowers. By adding the element
of design, it became art! I just loved it.” In 2015, she started her flower
shop with her best “bud” since third grade. In 2017, she left her
entomology career behind.

LINDA WHITTEN
Dallas, Texas, US
Former Career:
Kinesiologist

For a first-generation American whose parents immigrated to the
United States from Vietnam, the hope was to live the American dream
and have the opportunity for a better life. Thus, Linda Whitten, owner
and creative director of Wedfully Yours in Dallas, Texas, was expected
to go into the medical profession for financial reasons. “My dream was
alwavs to be a wedding planner and designer,” reflects Whitten. “My
parents thought that was funny.”

Following her parent’s wishes, Whitten enrolled in college to be
a nurse. With her upbeat and energetic personality, she realized
that she wanted to help people to get better and feel good about
themselves. “I was intrigued with helping someone live longer and
have a healthier lifestyle.”

A college guidance counselor suggested she study kinesiology, the
science of human movement. Embracing a passion for understanding
how all the systems in the body work together to achieve better health,
Whitten delved into the world of anatomy and biology and became a
personal trainer after graduation.

However, after planning her own wedding, her life changed. “I
had been a buyer at a local gym for three years, and sitting behind
a desk was not for me. I was supposed to be a wedding planner,”
Whitten muses. “So I started my own business planning friends’
weddings.” A vear after becoming a wedding planner, she added
flower designing to her business.

Margaret Hinkley continued

Her biology studies have influenced her floral business.
“My background has given the knowledge of plants and
flowers. I love plants, flowers and trees. These products
really push me to appreciate nature. I always use branches
and leaves, and my designs look like they are growing from
the ground,” explains Hinklev. “I love natural scenes. I love
natural floral installations. It is like art. HHowever, what I put
a lot of emphasis on is making sure everything is clean. It
just might tie into my pest and disease management and
prevention days,” Hinkley says, smiling.

Linda Whitten
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Linda Whitten continued

“Floral planning and wedding planning coincide together.
Flowers play such a huge role in all weddings.”
Yet her approach to floral design is quite unique. “When [
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Natasha Lisitsa and Daniel Schultz continued

We figure out what we will do. When we start doing something,

Daniel makes a model. It is an organic process with design ideas.
If both of us are not both onboard, we work on a project until we

“I am aware of the relationship between geometric form
and the realizations of an idea in 3-D. I use the Golden
Rectangle [a.k.a. Golden Mean, Golden Ratio, 1:1.618] in
everything I do creatively,” he explains. “I have always

are. We do all our designing together.”
Their dynamic teamwork, mixed with their unique back-
grounds, has enabled them to carve out a unique place in the
floral world, where their motto is “Go big or go home, and the
sky is the limit,” - literally.

loved drawing and do everything on paper. I guess this

points back to my draftsman days and my love of fashion-

pattern making. I like going from 2-D to 3-D in cloth.”
Falling into the floral industry, Jaras describes, as a

am consulting with a bride or teaching a class, I explain the
anatomy of the flower and how each single flower is part of
a larger arrangement. Focusing on the morphology is really
important,” she remarks.

Being influenced by her education in kinesiology, the key to
her creativity is movement. “Each piece has a role and a certain
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J. PAUL JARAS, AIFD

Kamloops, British Columbia, Canada

movement, much like each individual part of a human body.
When I make bridal bouquets, [ create mostly natural, organic
styles. This is where movement plays a part. When the bride is o e

carrying it, [ want evervone to see how the flowers would grow . o, e S, “g % ae
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Former Career:
Architectural Illustrator

thinking I learned in college to floristry,” Whitten laughs. . ) . . A
Sitting quietly in a corner of a workroom, at a table buried

under cardboard slates and measuring devices, J. Paul Jaras, AIFD,
freelance floral artist and floral instructor from Kamloops, British
Columbia, Canada, intensely calculates the dimensions and space
intervals of a downward-hanging acrylic bridal bouquet. Iis notes,
which might be deciphered only by a mathematician, are the
“creative soul” of his designs.

“I look for mathematical solutions and apply them to what the
aesthetics require,” smiles Jaras, with his boyish grin. “Math and
science is just a part of me.”

Trained and educated as an architectural draftsman, with a
background in architectural technology, fine arts and fashion
design, Jaras has always been attracted to both the analytical
and the artistic sides of design.

NATASHA LISITSA
AND DANIEL SCHULTZ

San Francisco, Cal

Former Careers:

Electrical Engineer (Natasha)
Architect (Daniel)

Standing in front of a floral art installation created by the
husband-and-wife team of Daniel Schultz and Natasha Lisitsa,
owners of Waterlily Pond, an event design and floral art studio
in San Francisco, Calif., it is not surprising that there is an architect
in the family. What does come as a bit of a shock is that both started
their careers in scientific fields. “Our math and science backgrounds
translate in what we do in our floral art installations,” explains Schultz.
The two met in California while Schultz was working as an architect
and Lisitsa, an electrical engineer from the Ukraine, was working in
Silicon Valley in the high-tech industry. Thanks to the crash of the dot.
com industry and a bit of burn out, Lisitsa visited a career counselor.
“They suggested I trv something in the creative field. [ said I did
flowers for fun, and I was told to try being a florist. I took an ikebana
class, fell in love with flowers and never looked baclk,” Lisitsa recalls.

Paul Jaras, AIFD

“happy accident.” “I was visiting a friend who was working
in a flower shop. The owner was doing a wedding, and he
showed me how to make corsages and boutonniéres. IHe
liked what I made and had me make nine more. So began
my floral career in the 1990s.”

His analytically inspired designs seamlessly demonstrate
the strong relationship between the structure, container
and botanical materials. “I love precise, simple, pure
aesthetics that showease the elements and principles

Natasha Lisitsa and Daniel Schultz

building architect and began freelancing.
“We began working together for the first time in 2001 at
a friend’s wedding. We installed a piece that went along the
pathway leading to the ceremony. It was different and was
our first art installation,” comments Schultz. “I had been
doing small art installations with efficient space suspension

While she was discovering her new career, Schulz left his job as a
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since college, but I never intended this alternative career.”

Combining their skills, interests and passion for design,
Schultz and Lisitsa started Waterlily Pond in 2001. “Doing
large-scale designing takes on a life of its own. It is a great
opportunity for expression and to come together using the
strongest of our combined talents,” explains Lisitsa. While
incorporating manipulated metal into their work, Schultz
adds furniture-making techniques, giving their artwork a
different aesthetic.

He explains, “T use math and a lot of physics on a day-
to-day basis for calculating area, volume, load. It is light-
weight engineering. Natasha is our production manager.”

“We have a production meeting every morning at
breakfast,” comments Lisitsa. “We brainstorm ideas.

“J.Paul Jaras, AIFD"

of design and that are breathtaking,” he elaborates.
“Everything always points back to working with measure-
ment and scaling plans for me. I have always enjoyed it.
It is always a part of how I think of design. It is satisfying
for me to create a design model and then create the design
for real. Most of the time, I will sketch it and then create
from there.”

For Jaras, “I always have an idea of the end result,
but I feel a good design in my heart. I strive for excellence
and not perfection. That is why my philosophy is that
my current design is the best that I have done. It is the
culmination of what I have done and learned to this point.
I continue to push myself to go as far as possible.” B
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